




Takeaways from last week

- Not sure that this passport format works in the same way that it did initially. Because it’s so loaded, it kind 
of limits what you can do with it (?). There was something about the foldout that wasn’t contained. If it’s on 
the table and we’re engaging with it, is it something about looking at scale, magnitude. So could there be a 
map in there? Being able to grasp the idea of vast histories, passport feels contained to meet that. Does the 
book therefore accompany other things, it’s one component of it, so when you travel places this is helping 
you understand? Through engaging with objects, clothes etc, that passport metaphor needs to feel more 
connected.

- A workbook would be a good idea, so things happening. Illustrations works well but there could be space for 
drawing, adding in information.

- different types of kids and families. What to these mixed conversations look like?

- Play can be used to communicate complexity to the kids. Workshop?

- Play and seriousness need to interlink. References have clear position. 
How radical or sanitized is it going to be? Do you want to be provocative about it? 

- Not a GAME an ACTIVITY



End of Unit 2:
“Can parents and children engage with colonial legacy together?”

Re-articulated line of enquriy, 15/1/26:
“Can parents and children find out what it means to be a global citizen?”

Re-articulated line of enquriy, 22/1/26 
and 3/2/26:
“How can we find a way to communicate  
complex colonial histories to children?”

What’s my enquiry?



Sources...

Gabby Offer
Head of English

Oakfield Academy, Frome

BACKGROUND - 

I am a white British parent of two children, now aged 12 and 15 years.  We left the UK to live 
abroad for a few years and the legacy of Empire was everywhere. 

I knew little about colonialism and neither did my children. I wasn’t taught much about it in 
school and thirty years later the same can be said about them. I began to explore acknowl-
edgement of colonial legacy on our return to the UK through my work on an MA in Graphic 
Communication Design. 

AIM - 

To find a space where parents and kids can learn together about our shared colonial past and 
its influence on the way we live in today. This will be through an interactive book that explores 
the everyday legacies and hidden histories of the British Empire in what we eat, what we wear, 
how we travel and how we live in 21st century UK.

SOME QUESTIONS - 

I am approaching various stakeholders in books for children, from teachers to campaigners to 
publishers and hopefully, a broad set of families. Please take a moment to consider and answer 
the following questions, they will be quoted in my research and writing for my Masters at the 
University of the Arts London, and ultimately could help me create a publication that will 
highlight this subject area for other parents and their kids.

- Do you think the UK education system provides a broad and balanced education which ade-
quately examines British imperialism as well as histories and cultures from around the world?

- What age group do you think is the most appropriate and effective for discussion and learn-
ing around colonialism? 

- Can you recommend any good books that address Empire and colonial legacy for kids?

- What is the best way to encourage colonial acknowledgment with kids? What is working 
and what isn’t from your perspective?

- Should parents be engaged in that acknowledgement and learning as well? If so, could a 
workshop environment where kids and their parents learn together work?

- Various campaigns, petitions, consultations and government strategies have come and gone 
in recent years. If kids in the UK aren’t learning broadly enough about this subject, what in 
your opinion could disrupt and highlight the discussion? If it time to be more radical, what 
could that look like?
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Responses

Gabby Offer
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- Focus groups aren’t really a thing in British childrens’ 
publishing. Ask a school or a community group
- 9-12 feels right.
- akidsco feels like ‘a schooly moment’ where kids are being 
preached to but don’t want to learn. Show me a kid who 
would read this alone! Woke for woke’s sake?
- This will be quite ‘schooly’ by nature, no kid will seek this 
unless prompted. So travel or airport moment, or branded 
as learning together is a very good way of placing this. We 
get few teachable moments, this could be one of them.
- Object approach good, makes it universal by accident! 
Vert British though, this could not work abroad.
- This could work commercially. Point of sale, low price 
point, activity book.
- Illustration feels child friendly and appropriate, why not 
go further with the humour, be confident?
- treasure hunt around the house. what is in your house?
what else can you find?
- kids attention spans are decreasing, writing shorter 
chapters, making narratvbe “gamified”
- modernise the text a bit – if we’re talking about clothes, 
ask the reader about fast fashion, for example. Link it to 
everyday stuff they can relate to.
- Is there a more radical tone here?
Not being afraid of the subject. could be disruptive, but that 
doesn’t guarantee child and patent dual learning

working on it chased 4/2/26

link to community book group

working on it

Esther Waller
Publishing Manager

Chicken House Books, Frome

(Interview 040226)

Tina Gaisford-Waller
Manager and bookseller

Hunting Raven Books, Frome

Samantha Williams
Founder of BookLove, 

travelling multicultural book 
carnival! London.



New references









How will Riso deal with itricacy? 0.25pt lines, type in vectors
















