
End of Unit 2:
“Can parents and children engage with colonial legacy together?”

Re-articulated line of enquiry, 15/1/26:
“Can parents and children find out what it means to be a global citizen?”

Re-articulated line of enquiry, 22/1/26 
and 5/2/26, 19/2/26:
“How can we find a way to communicate  
complex colonial histories to children?”

What’s my enquiry?



• Children – ages 8-12. 9-12. Confirmed interviews with Childens’ publisher, 
English teacher, Childrens’ Bookseller

• Wide demographic range for testing, work and outcome sh0uld be inclusive.  
   (Should I start with British parents and kids to address  
   colonial apathy and British ‘exceptionalism’ (Sangehra, p.152)?)

• Parents with children in the UK system who believe that their kids  
   are getting a balanced education

Audience



Filming Workshop: local school Market

Nina Tara, Art Therapist consult?

What would this look like?
Leaving prototype(s) 
with parent and child 
to open together

Leave the room!

Can the recordings 
be used in the work 
somehow? Is there 
learning there to push 
the enquiry?

Focus groups advice:
https://www.lse.ac.uk/media-
and-communications/assets/
documents/research/eu-kids-
online/toolkit/frequently-asked-
questions/FAQ-34.pdf

Wide demographic

Sensitivity reads?

Industry focus group – ££
Ask Chicken House, how are  
these projects tested in kids  
book industry?

Local kids book group

Can i “map” their 
responses as part of the 
work?

LOCAL SCHOOL 
LIBRARY with parents, 
date tbc

Wayfinding game?

Give out samples to 
thos attending Frome 
Independent Market 
and get feedbakc on 
it back from sources? 
Unreliable? Costly? What 
abiut audience?Food, drink,  

safe space

neutral locati0n 
like a chuch hall

Testing...

Be conscous of 
influencing the 
outcome



 
• Critical contexts – references, reading and practices

• Engage ethically, be cognisant of my demographic  
   position and engage a broad audience

• Professional contexts with: 
   Esther Waller, Publishing Manager, Chicken House Books. 
   Tina Gaisford-Waler, Manager, Hunting Raven Books. 
   Lauren Fulbright, Production Director, What On Earth Books

• Tested at least once – local kids’ book group, local school contact,  
   parents and kids locally.

• Bring in a new method - riso or silkscreen for authenticity, depending on route chosen. 
   (Are premium production methods necessary?)

• Works practically – regular days on campus, tues and thurs. (Implications for methods)

• Publishable and OPEN SOURCE? An eye on post-MA circulation,  
   ideally scaleable to multiple contexts?

• Decision-making based on how visual material speaks - be cognisant of ethics in image an 
narrative choice e.g. Empire advertisements

Conditional Working
References

*Studio Outcome



New references

FIVE THINGS I WISHED I LEARNT AT 
SCHOOL ABOUT EMPIRE

Irregular Zines. (2020) ‘‘Five Things I Wish I’d 
Learnt At School About Empire’’ [Instagram]. 
2020. Available at: https://www.instagram.com/
p/B_9q-1SA9Sw/?hl=en&img_index=1 (Accessed: 
February 2026).

------------------

Relevance

Inspiration to use British Empire advertising. By 
mining contemporary image around each object, 
such as tea, HP sauce, sugar etc, and using them 
in an illustrative way to educate. I am subverting 
another graphic form and giving the illustrations 
a focal point and critical context. 

As the content is product/object-based. Allows 
an extra layer of consideration towards bias in 
advertising and how it relates to our attutudes 
today – fast fashion, climate change, workers 
rights.



COLONIZATION AND  DECOLONIZATION

Unknown. (2016) Colonisation and 
Decolonisation. Warrior Publications.

https://archive.org/details/
ColonizationAndDecolonization

------------------

Relevance

Initially inspiring visually, by using simple 
dutone design with authentic illustrations.

Lesson plans for teachers, has a practical use.

Leads with UN definition of genocide, giving 
international law context. 
 
Can I bring complexities and contexts to my 
narrative like this?

The importance of fact-checking and 
referencing.



Kara Walker

Bomb Magazine: An Oral History with Kara 
Walker & Larry Walker (2014) Available at: 
https://bombmagazine.org/articles/2014/05/08/
kara-walker-larry-walker/ (Accessed: February 
2026).
------------------

Relevance

Subversion of a visual form contemporary to 
the subject, taking victorian silhouettes and 
depicting not joyous scenes but often harrowing, 
surreal scenes of violence against black people.

How it connects: Uses Victorian visual language 
to expose the violence and absurdity beneath 
colonial and American mythologies.

Relevance to ads: Her work parallels how 
19th-century and imperial imagery sanitized 
oppression.

Interetsing transfer to an exhibition space?

https://www.themodern.org/exhibition/
kara-walker-my-complement-my-enemy-my-
oppressor-my-love

https://bombmagazine.org/articles/2007/07/01/
kara-walker/



Afsaneh A., R. (2026). Icarus Complex magazine [Talk], MA 
Graphic Communication Design, Central St Martins, 17th 
February 2026

------------------

Relevance

Initially, I was attracted to the Iacarus Complex work on 
the left here, as part of a talk at CSM. Its combination of old 
imagery to make a new point, subverting, lined to my use of 
colonial advertysing as a layer of my project.

After listening to the talk, I realised that there were more 
commonalities to see:

- Transcending lanugage to find a neutral voice, factual. 
This shouldn be a potlical or ideological thing.

- AVOID SLANG AND SHORTCUTS in the language, so 
you’re not triggering the person you’re tryignt to engage with.

- Recyled paper and sustainable production, if content is 
leaning that way.

-Using illustration and comics to deal with complexities and 
climate change systems.

- Be conscous of my own biases, ‘be humble and be ready to 
recalibrate as a designer’.

- Complex subjects like climate change need to be 
communciated simply, directly, sensitively because it can be 
overwhelming – parity with colonilism for kids audience, this 
needs to be handled openly, positively in a digestible manner.

‘Designers have a prviliged role of consuming that info and 
spitting it out for people in a most digestible format and 
demonstrating the interconnectedness of crises’.

‘Designers create a bridge for readers to understand complexities 
and that again, information is empowerment. So, when you feel 
empowered with information, that’s when you don’t feel hopeless. 
You’re given tools to act’.

‘Create little islands of insight that readers can hold on to.’

‘The challenge is that with interpretation, there is a lot of 
responsibility....in the process of making information more 
digestible, we can also run the risk of overismplifying.’



Reimag(in)ing the Victorians in Contemporary 
Art (2023) [Exhibition] Djanogly Gallery, 
Lakeside Arts, Nottingham. 23 September 
2023 – 7 January 2024. Available at: https://
www.studiointernational.com/index.
php/reimagining-the-victorians-in-
contemporary-art-review-djanogly-gallery-
nottingham

------------------

Relevance

‘This rigorously researched and curated, yet 
aesthetically delightful, exhibition forces the visitor 
to reckon with Oscar Wilde’s statement that the one 
duty we owe to history is to rewrite it’

I responded to the coverage of this exhibition, 
because it is another example of subverting 
visual language. Whether it is a proud soldier 
echoing a painting, or a photograph recreating a 
carte-de-visite of Queen Victoria’s adopted west-
African goddaughter, it shows that we can take a 
vernacular and reimagine Victorian colonialism.

‘From taxidermy and photography to forgotten 
lives and colonial histories, Reimag(in)ing the 
Victorians explores how leading contemporary 
artists reimagine the Victorians in their work. By 
exploring how artists creatively respond to the 19th 
century, the exhibition asks why its legacies still 
matter today.’

Am I asking this too in my work?

Featured artists include Heather Agyepong, Mat 
Collishaw, Dorothy Cross, Mark Dion and J. 
Morgan Puett, Mark Fairnington, Tessa Farmer, 
Andrew Gilbert, Sunil Gupta, Nicolas Laborie, 
Debbie Lawson, Alastair and Fleur Mackie, Sally 
Mann, Kate MccGwire, Polly Morgan, Ingrid 
Pollard and Yinka Shonibare CBE.

Andrew Gilbert. Major General Andrew Gilbert Calls a Drone Strike on his 
Leek Phone (tm), Magersfontein, 11th December 1899, Southern Africa, 2020. 
Installation view, Djanogly Gallery, Lakeside Arts, Nottingham. Courtesy 
Andrew Gilbert and Sperling Munich.

Heather Agyepong. Too Many Blackamoors, 2015. C-Type colour print, 60.96 
x 50.8 cm.











Takeaways from last week

- Illustrations and type are playful, go further, funnier. Using empire ads a good idea

- Text on the left side is unresolved relative to the illustrations

- Maybe think of it as a graphic novel with a continuing narrative that links? It’s already kind of moving in that direction. 

- It’s now time to think about organizing the content

- Connect the object to a modern context too

- First page would be a dinner table with all the objects, or a house, ‘you may see these objects on your travels’

- MAP - pullout feels quite clunky to put together, just make it the last spread. A tipped-in sheet of stickers? 

Work in progress peer review:
- “The word ‘complex’ is important here; what degree of complexity has been communicated at the moment? 
I think you can go a notch up”
- “How many kids actually look at their passports”
- “How do kids understand what passports mean? Could that be emphasized in some way?”
- “The artifacts of colonialism; how would you circulate this is a post imperialist country like Britain which doesn’t teach children about 
colonialism institutionally?” (*this could be the radical theme I have been looking for, could it all be in the placement?)
- METHODS “Love it! Very clear evolution of craft and production choices, feels very complex… Try to communicate more complex 
narratives like wars,  battles, genocides, famines etc”



Gabby Offer
Head of English

Jo Milkins, Librarian

Oakfield Academy, Frome

- Focus groups aren’t really a thing in British childrens’ 
publishing. Ask a school or a community group
- 9-12 feels right.
- akidsco feels like ‘a schooly moment’ where kids are being 
preached to but don’t want to learn. Show me a kid who 
would read this alone! Woke for woke’s sake?
- This will be quite ‘schooly’ by nature, no kid will seek this 
unless prompted. So travel or airport moment, or branded 
as learning togegher is a very good way of placing this. We 
get few teachable moments, this could be one of them. 
-Object approach good, makes it universal by accident! Vert 
British though, this could not work abroad.
- This could work comercially. Point of sale, low price 
point, acrivity book.
- Illustration feels child frendly and appropriate, why not 
go gurther with the humour, be confident?
- treasure hunt around the house. what is in your house? 
what else can you find?
- kids attention spans are decreasing, writing shorter 
chapters, maling narratibe “gamified”
- modernise the text a bit – if we’re takjing about clothes, 
ask the reader about fast fashion, for example. Link it to 
everyday stuff they can relate to. 
- Is there a more radccal tone here?  
Not being afraid of the subject. could be disruptive, but 
that doesn’t guarantee child and patent dual learning

Hi Mark,

Apologies for not getting back to you sooner. 
The last week has been manic but I plan to go 
through your questionnaire at the beginning 
of half term and send it straight back to you. 
I have CC’d our librarian into this email (Jo 
Milkins) as I am sure she would be able to 
help to facilitate the session in the library. I 
will chat to Jo at the beginning of next term 
and we’ll get back to you with a plan. 

Many thanks,
Gabby 

* School library, patrent and child after 
school. Book token and donation to the 
library. Ages 9-12. Diverse set if possible.
All tbc!

Meeting 16/2/26

Key Points
- Gamified passport format is promising — collecting, 
rewards, and shared adult–child discovery are strong 
engagement tools.

- Rooted in the home (e.g., “10 objects from your house”) 
will help children connect to bigger global themes like 
empire, supply chains, and power.

- Linking past to present (e.g., microchips, resources, 
ownership) makes the concept more relevant and 
compelling. Direct references to real products or 
companies are fine if fact-checked and provable; accuracy 
reduces legal risk even when tackling sensitive topics.

- Zine outside traditional publishing (zine/protest-adjacent 
object), especially in travel contexts.

- Local testing opportunities exist with community 
groups and markets in Frome, plus potential travel-related 
distribution (e.g., activity packs via travel agents).

Esther Waller
Publishing Manager

Chicken House Books, Frome

(Interview 040226)

Tina Gaisford-Waller
Manager and bookseller

Hunting Raven Books, Frome

Samantha Williams
Founder of BookLove, 

travelling multicultural book 
carnival! London.

Sources update



“Hi Mark,

Just responding to your query 
regarding the cover of Passport. 
The paper stock is a standard 
265gsm artboard, with gloss 
lamination and graining, which 
means that the printers roll a texture 
over the lamination while it’s wet, 
making it feel like a textured paper 
or board. It’s very cost effective!

Ziggy Hanaor
Cicada Books
Studio 31a, Bickerton House
London, N19 5JT”

Production update

- 32 pp, same as passport, meaning a limit on objects at 

two spreads each

- singer sewing (or center-sewn thread sewing)

- 300gsm (ish) card cover. Needs to be thick but not 

too thick. Considet making own textued paper? Risk of 

it looking hand made then

- Foiling tbc, letterpress again? Wasn’t accurate, 

perhaps commercial printer heat transfer



Where I was...



Iterations 9/2/26



Latest...

Introduction mentioning game



Geography, history, modern link, ‘But’...

Stamp when you find the object at home

Link
to next
page



Geography, history, modern link, ‘But’...

Easter eggs for adults, additional questions for discussion









Stickers eventually, tip-in page?


