What'’s my enquiry?

Re-articulated line of enquiry, 22/1/26

and 5/2/20, 19/2/206:

“How can we find a way to communicate
complex colonial histories to children?”




Audience

e Children - ages 8-t2. 9-12. Confirmed interviews with Childens’ publisher,
English teacher, Childrens’ Bookseller

« Wide demographic range for testing, work and outcome should be inclusive.
(Should I start with British parents and kids to address
colonial apathy and British ‘exceptionalism’ (Sangehra, p.152)?)

o Parents with children in the UK system who believe that their kids
are getting a balanced education



Testing...

Filming Workshop: local school  Market

Wayfinding game?

Industry focusgroup—=£

AS‘k‘Gl‘l‘idfeﬂ—HOttse,_hOW—afe‘ Give out Samp]es to
these projects-tested-inrkids- thos attending Frome
book-industry? Independent Market

and get feedbakc on

i : it back from sources?
NinaTara;Art Therapistconsult?

Be conscous of Unreliable? Costly? What

influencing the Food, drink, Can i “map” their abiut audience?

neutral location What would this look like?
Leaving prototype(s) like a chuch hall
with parent and child
to open together

Leave the room!

Can the recordings outcome safe space responses as part of the THE FROME
be used in the work work?
somehow? Is there INDEPENDENT
learning there to push Wide demographic Loealkids bool i Al
the enquiry?
I:ZZRKET DATES 2026
| I I | |
LOCAL SCHOOL g N i 0
Sensitivity reads? LIBRARY with parents, 1 5 3
date tbc MARCH APRIL MAY

Focus groups advice:
https://www.lse.ac.uk/media-
and-communications/assets/
documents/research/eu-kids-
online/toolkit/frequently-asked-
questions/FAQ-34.pdf




Conditional Working

References

e Critical contexts - references, reading and practices

Outcome

e Engage ethically, be cognisant of my demographic
position and engage a broad audience

e Professional contexts with:
Esther Waller, Publishing Manager, Chicken House Books.
Tina Gaisford-Waler, Manager, Hunting Raven Books.

o Tested at least once - toeatkids~bookgrotp, local school contact,

parents and kids locally.

e Bring in a new method - riso or silkscreen for authenticity, depending on route chosen.
(Are premium production methods necessary?)

« Works practically — regular days on campus, tues and thurs. (Implications for methods)

o Publishable and OPEN SOURCE? An eye on post-MA circulation,
ideally scaleable to multiple contexts?

e Decision-making based on how visual material speaks - be cognisant of ethics in image an
narrative choice e.g. Empire advertisements



New references
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FIVE THINGS 1 WISHED 1 LEARNT AT
SCHOOL ABOUT EMPIRE

Irregular Zines. (2020) “Five Things 1 Wish I'd
Learnt At School About Empire” [Instagram].
2020. Available at: https://www.instagram.com/
p/B_9g-1SA9Sw/?hl=en&img_index=1 (Accessed:
February 2020).

Relevance

Inspiration to use British Empire advertising. By

mining contemporary image around each object,
such as tea, HP sauce, sugar etc, and using them

in an illustrative way to educate. 1 am subverting
another graphic form and giving the illustrations
a focal point and critical context.

As the content is product/object-based. Allows
an extra layer of consideration towards bias in
advertising and how it relates to our attutudes
today - fast fashion, climate change, workers
rights.
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When individuals begin the process of decolonization, disengaging from the system and immersing themselves in
+ their own culture, activities out on the land & away from the urban/suburban environment increase. This is in accord with
our steategy of disengagement and immersion in regards to personal decolonization. At the same time, the land is, in and of

itself, a powerful method of Iiberating one’s mind & spirit.
One of the most cracial understandings of the colonial system is that it is an alien system, not only in that it comes

from an external force (Europe), but also in the way that it is completely alienated and removed from the natural world.
I N D I G E N o U s Civilization is a man-made system that today permeates all aspects of our lives, alienating us from the natral world.

=y | M— The land is not only necessary for our survival & sustenance as Indigenous peoples, providing us with food, water,

shelter, ¢lothing, tools, etc., it is also the source of our culture. The environment we live in affects our mind & spirit, In the

urban culture of Western society, the natural world is something to be feared, conquered, and exploited (this is a basic

message of Christianity); only by first alienating its own citizens from the land can such a perspective be accepted as rue &

logical, In contrast, Indigenous culture is part of the natural world; forces of nature, animals & plants, all these form
integral pafts of the culture that can only be understood by being out on the land,

- Active use of territory is also a method of monitoring, and therchy defending, one's national territory. Regularly

] c I m = | R patrolling one’s territory. by hiking, hunting, camping out, etc., can be seen as a form of asserting sovereignty, Even more
50 is the active defense of territory through re-occupation camps or the construction of traditional shelters. These types of
0 activities also involve larger numbers of people in decolonization efforts,
OnlzatIOI‘I and |
i |
= F
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Liberation in the 21* Century by 2523 -

| WARRIOR Publications
| Purpose: to Promate Indigenous Warrior Culture, Fighting Spir'l,'

| & Resistance Movement. Contact: zig_zag48@hotmail.com

COLONIZATION AND DECOLONIZATION

Unknown. (2016) Colonisation and
Decolonisation. Warrior Publications.

https://archive.org/details/
ColonizationAndDecolonization

Relevance

Initially inspiring visually, by using simple
dutone design with authentic illustrations.

Lesson plans for teachers, has a practical use.

Leads with UN definition of genocide, giving
international law context.

Can 1 bring complexities and contexts to my
narrative like this?

The importance of fact-checking and
referencing.
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Kora Walker
Cut, 1998
Cut paper on wall, 88 x 54 Inches

https://www.themodern.org/exhibition/
kara-walker-my-complement-my-enemy-my-
oppressor-my-love

| ! https://bombmagazine.org/a

kara-walker/

rticles/2007/07/01/

Kara Walker

Bomb Magazine: An Oral History with Kara
Walker & Larry Walker (2014) Available at:
https://bombmagazine.org/articles/2014/05/08/
kara-walker-larry-walker/ (Accessed: February
2020).

Relevance

Subversion of a visual form contemporary to

the subject, taking victorian silhouettes and
depicting not joyous scenes but often harrowing,
surreal scenes of violence against black people.

How it connects: Uses Victorian visual language
to expose the violence and absurdity beneath
colonial and American mythologies.

Relevance to ads: Her work parallels how
19th-century and imperial imagery sanitized

oppression.

Interetsing transfer to an exhibition space?
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ICARLS COMPLEX

FOCUS — LA

The lawfare

Afsaneh A, R. (2020). Icarus Complex magazine [Talk], MA
Graphic Communication Design, Central St Martins, 17th
February 2026

Relevance

Initially, I was attracted to the lacarus Complex work on
the left here, as part of a talk at CSM. Its combination of old
imagery to make a new point, subverting, lined to my use of
colonial advertysing as a layer of my project.

After listening to the talk, I realised that there were more
commonalities to see:

- Transcending lanugage to find a neutral voice, factual.
This shouldn be a potlical or ideological thing.

- AVOID SLANG AND SHORTCUTS in the language, so
you're not triggering the person you're tryignt to engage with.

- Recyled paper and sustainable production, if content is
leaning that way.

-Using illustration and comics to deal with complexities and
climate change systems.

- Be conscous of my own biases, ‘be humble and be ready to
recalibrate as a designer’

- Complex subjects like climate change need to be
communciated simply, directly, sensitively because it can be
overwhelming - parity with colonilism for kids audience, this
needs to be handled openly, positively in a digestible manner.

‘Designers have a prviliged role of consuming that info and
spitting it out for people in a most digestible format and
demonstrating the interconnectedness of crises.

‘Designers create a bridge for readers to understand complexities
and that again, information is empowerment. So, when you feel
empowered with information, that’s when you don’t feel hopeless.
You're given tools to act’

‘Create little islands of insight that readers can hold on to.
‘The challenge is that with interpretation, there is a lot of

responsibility....in the process of making information more
digestible, we can also run the risk of overismplifying’




Heather Agyepong. Too Many Blackamoors, 2015. C-Type colour print, 60.96
X 50.8 cm.

Andrew Gilbert. Major General Andrew Gilbert Calls a Drone Strike on his
Leek Phone (tm), Magersfontein, rith December 1899, Southern Africa, 2020.
Installation view, Djanogly Gallery, Lakeside Arts, Nottingham. Courtesy
Andrew Gilbert and Sperling Munich.

Reimag(in)ing the Victorians in Contemporary
Art (2023) [Exhibition] Djanogly Gallery,
Lakeside Arts, Nottingham. 23 September

2023 - 7 January 2024. Available at: https://
www.studiointernational.com/index.
php/reimagining-the-victorians-in-
contemporary-art-review-djanogly-gallery-
nottingham

Relevance

‘This rigorously researched and curated, yet
aesthetically delightful, exhibition forces the visitor
to reckon with Oscar Wilde’s statement that the one
duty we owe to history is to rewrite it’

I responded to the coverage of this exhibition,
because it is another example of subverting
visual language. Whether it is a proud soldier
echoing a painting, or a photograph recreating a
carte-de-visite of Queen Victoria’s adopted west-
African goddaughter, it shows that we can take a
vernacular and reimagine Victorian colonialism.

‘From taxidermy and photography to forgotten
lives and colonial histories, Reimag(in)ing the
Victorians explores how leading contemporary
artists reimagine the Victorians in their work. By
exploring how artists creatively respond to the 19th
century, the exhibition asks why its legacies still

matter today.

Am 1 asking this too in my work?

Featured artists include Heather Agyepong, Mat
Collishaw, Dorothy Cross, Mark Dion and J.
Morgan Puett, Mark Fairnington, Tessa Farmer,
Andrew Gilbert, Sunil Gupta, Nicolas Laborie,
Debbie Lawson, Alastair and Fleur Mackie, Sally
Mann, Kate MccGwire, Polly Morgan, Ingrid
Pollard and Yinka Shonibare CBE.



THE LADYBIRD ) . A Ladybird book about

BOOK OF I H E R Bl As cthe husband grows older, he
| starts to make lots of funny little
noises.

M I D = | ' | I o He sighs as he gets out of a chair,
IR and talks like Inspector Clouseau
I I when he feels conversation has

dried up.

He also pom-pom-poms as he
goes from room to room.

This is to remind himself that he's
still here.

‘How it works”

25
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A LADYBIRD BQOK




Takeaways from last week What'’s my enqui Sources...
&D

BOOKFLOVE

= Not sure that this
af limits what )
the table and we're engaging with it, i it something
map in there? Being able to grasp the idea of vast histo
book therefore accompany other things, it one compo , 50 when you travel places this s helping
you understand? Through engaging with objects, clothes etc, that passport metaphor needs to feel more
conrected.

rt format works in the same way that it did inftfally, Because it’s so loaded, it kind

can do with it (). There was something about the foldout that wasn't contained. If it's on
it looking at scale, magnitude. So could there be o ¥ ticula line of enc 5/ 1/2 6
! 1 articulatec 12

an parents and children find out what it means to be a global

BACKCROUND

- A workbook would be a good idea, so things happening. llustrations works well but there could be space for
drawing, adding in information.

Re-articulated line of enquriy, 22/1/26

- different types of kids and families. What to these mixed conversations look iike? al’ld 3/2/2 ;

e complexity to the kids. Workshop? & '
How can we find a way to communicate

complex colonial histories to children?”

- Play can be used to communic
- Play and seriousness need to interlink. References have clear position, O QU TION
Haow d is it going to be? Do you want to be provecative about it?

wdica

r sani

- Not a GAME an ACTIVITY

Responses New references

DO YOU EVER ASK...
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Colonization s
Decolonization
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NAME OF STUDENT LINE OF ENQUIRY (IN PROGRESS)
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MARC EcoB

LINE OF ENQUIRY

How clear does the line of enquiry feel? Does the enquiry connect clearly to the methods or How cauld the enquiry be focused to batter guide the direction of the project?

medium being used?
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POSITIONS

What do you think this work is responding to? What cultural, technical, social, or personal Where could this response be made more specific or developed further through making?

concerns feel present?
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What aspacts of the production need more work? How could the enquiry develop through

How intentional do the choices around craft, tools, and production feel? Is there evidence of
further iteration or experimentation?

iteration or experimentation?
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LINE OF ENQUIRY
How clear does the line of enquiry fesl? Does the enquiry connect clearly to the methods or How could the enquiry be focused 1o better guide the diraction of the project?
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9 7 POED

_M_muwimy_mu’m Ouolience of project, ot -ikusjpgau.%aum Tt coulot ke less tnts. .L{i:r d.\_’o&enm_m_xwgﬁsjn_mn_thzm

Cloow . Vit vadpS Combing viith Slieliotibns (o esploar lesar- | Inporportiv) ilastydion ‘t—M{—’Pf% %’W‘"%’—tf{b’
Jmm_m}_j Y “:f;i L L Jike. n Uara Voo b M,A_mm;l e ﬂmwﬁh%
- Cleowr. Map. mﬂs;uLpaﬁpnn&--- . BRW SHicket s nat ottracktia %chtﬂmn.i

Z ox | \ sonakes Lol . “ {5 wngortant hexe; i
gtk ORI e (P | ' u‘mkdeqf— oﬁ. W\?\lnl‘b ubm\ COormumidakey aF dne
[

YA 11U B
W TE W Ting.,

Where could this rasponse be made maorae specific or developed further through making?

POSITIONS

What do you think this work is responding to? What cultural, technical, social, or personal
concerns feel present? m
i

Mmmmﬁm—m =

(. Clear _—

Respocou'ng fo colensak histery in Pa)-dforfi P“&ﬁ)“‘*‘,_d*w"ﬂw Unildren tove +achle tutvme 2 (on you aodld ﬁ"‘*" ?E
ReLporold pLAFLY AD wwma.t WAThwd 2 (8 spuiad Dhnr A= dohd il | paddtiacl  elonevdin . L plndry e [k
cph il inApoutt

. yuLp. 2 pop wp bogis , Padmcg, Shickess etr - —7 ki i longr
‘Chitdren noinly - %mhﬁm Sl
|- esy ave_okttre fleds ok oloalism ; row would o ﬂuﬁw_h_m_kwraw

omuake S in  aposkimpenialist coamtAke Brtian - Lwobld ke ko § 2L @mﬁ_\ma_wﬂv— clat o Y
vMith dﬂ&Snft‘ .&Ads s i ldren (ooniall gm e vell, ﬁ\“'u‘ h;u;_aw kids an Uese dmu wil ’T’v
Insiwioaly) ;4 nerivua  PUcEmMEnT - Mt indexnet oo
TS U THE
METHODS « oo,
How inle;:innal c!o the c!mifes around craft, tools, and production feel? Is there evidence of :’::::spect‘s ol;:::‘r:ducﬂon nesrs more work? How could the enquiry develop through

_m!.!qm_-t&ﬁm o4 chops . HS roally m';mm ] ool 0 0
J‘;w lvove Trod ujojr s hrahond Gre (mfm.r colatea. H-ow doeé rﬂﬂf[m: ic lﬂh ‘-"lﬂ'“’wﬂ- ‘MGH’M:’ Do m;;g:\

Db Yo VTS ATCAL . Mauu o, POAPOTE Pt ovh sl mm a1 B { P oVt Lo
;ﬁ% Vvt ‘t';ni:«max wjﬁhmm 4 ift Lnderedhi wfw hots LE bwom g oviant -*q-nmm W?ﬁw
| . \ 'l""tfku bl _..

; LMVV' very) clear guolukion of exabhd ond | |* by krying b @mug'-alhmoft mple=
peodpkion  Omois. tapls Vevy eprpledr |, :

AUDIENCE
How does this project demonstrate of an public, ar network? How How could the work better consider ts intended audience?
relavant is the use of forms of publishing, circul ion, or participation?

_.u..," ol Clsgtfein A gl Cgo Ty Uickeo  CH Lustilen |
Tt Wi is Q pubyc&uok aouk_.' erervise T Wil i e m..d.e_

o, 2




Takeaways from last week

- lllustrations and type are playful, go further, funnier. Using empire ads a good idea

- Text on the left side is unresolved relative to the illustrations

- Maybe think of it as a graphic novel with a continuing narrative that links? It’s already kind of moving in that direction.
- It’s now time to think about organizing the content

- Connect the object to a modern context too

- First page would be a dinner table with all the objects, or a house, ‘you may see these objects on your travels’

- MAP - pullout feels quite clunky to put together, just make it the last spread. A tipped-in sheet of stickers?

Work in progress peer review:

- “The word ‘complex’ is important here; what degree of complexity has been communicated at the moment?

I think you can go a notch up”

- “How many kids actually look at their passports”

- “How do kids understand what passports mean? Could that be emphasized in some way?”

- “The artifacts of colonialism; how would you circulate this is a post imperialist country like Britain which doesn’t teach children about
colonialism institutionally?” (*this could be the radical theme I have been looking for, could it all be in the placement?)

- METHODS “Love it! Very clear evolution of craft and production choices, feels very complex... Try to communicate more complex
narratives like wars, battles, genocides, famines etc”



Sources update

OAKFIELD ACADEMY

BELIEVE AND ACHIEVE

Gabby Offer
Head of English

Jo Milkins, Librarian

Oakfield Academy, Frome

Hi Mark,

Apologies for not getting back to you sooner.
The last week has been manic but I plan to go
through your questionnaire at the beginning
of half term and send it straight back to you.
I have CCd our librarian into this email (Jo
Milkins) as I am sure she would be able to
help to facilitate the session in the library. 1
will chat to Jo at the beginning of next term
and we’ll get back to you with a plan.

Many thanks,
Gabby

* School library, patrent and child after

school. Book token and donation to the
library. Ages 9-12. Diverse set if possible.
All tbc!

Esther Waller
Publishing Manager

Chicken House Books, Frome

(Interview 040220)

- Focus groups aren’t really a thing in British childrens’
publishing. Ask a school or a community group

- 9-12 feels right.

- akidsco feels like ‘a schooly moment’ where kids are being
preached to but don’t want to learn. Show me a kid who
would read this alone! Woke for woke’s sake?

- This will be quite ‘schooly’ by nature, no kid will seek this
unless prompted. So travel or airport moment, or branded
as learning togegher is a very good way of placing this. We
get few teachable moments, this could be one of them.
-Object approach good, makes it universal by accident! Vert
British though, this could not work abroad.

- This could work comercially. Point of sale, low price
point, acrivity book.

- lllustration feels child frendly and appropriate, why not
go gurther with the humour, be confident?

- treasure hunt around the house. what is in your house?
what else can you find?

- kids attention spans are decreasing, writing shorter
chapters, maling narratibe “gamified”

- modernise the text a bit - if we're takjing about clothes,
ask the reader about fast fashion, for example. Link it to
everyday stuff they can relate to.

- Is there a more radccal tone here?

Not being afraid of the subject. could be disruptive, but
that doesn’t guarantee child and patent dual learning

Winstones

RAVEN

Tina Gaisford-Waller
Manager and bookseller

Hunting Raven Books, Frome

Meeting 16/2/26

Key Points

- Gamified passport format is promising — collecting,
rewards, and shared adult-child discovery are strong
engagement tools.

- Rooted in the home (e.g., “10 objects from your house”)
will help children connect to bigger global themes like
empire, supply chains, and power.

- Linking past to present (e.g., microchips, resources,
ownership) makes the concept more relevant and
compelling. Direct references to real products or
companies are fine if fact-checked and provable; accuracy
reduces legal risk even when tackling sensitive topics.

- Zine outside traditional publishing (zine/protest-adjacent
object), especially in travel contexts.

- Local testing opportunities exist with community
groups and markets in Frome, plus potential travel-related
distribution (e.g., activity packs via travel agents).

A
BOOK¥-LOVE

we represent

Samantha Williams
Founder of BookLove,
travelling multicultural book
carnival! London.

samantha williams B inbox...rts.ac.uk
¥ Re: MA research on colonial legacy
To: Mark Ecob

Hi Mark,

I have written answers in yellow.. It's half term so this week is really busy so |
thought let me get this out now . Hope its ok and thanks for buying the book.

— Do you think the UK education system provides a broad and
balanced education which adequately examines British
imperialism as well as histories and cultures from around the
world?

Statutorily no. At primary school level, it's a lottery. If you have a teacher or a Head teacher who
wants to explore more diverse histories and cultures they will encourage it, but its not mandatory.

— What age group do you think is the most appropriate and
effective for discussion and learning around colonialism?

It should be happening from nursery. The problem is not th content, its whao is
teaching it. Most White teachers would never want to go there because they don't
feel comfortable, haven't been taught themselves and certainly have not been given
the tools.

— Can you recommend any good books that address Empire and
colonial legacy for kids?

The Story of Afro hair

— What is the best way to encourage colonial acknowledgment with
kids? What is working and what isn't from your perspective?

More conversations. Not shying away from it. Having th right resources

— Should parents be engaged in that acknowledgement and
learning as well? If so, could a workshop environment where kids
and their parents learn together work?

Yes

— Various campaigns, petitions, consultations and government
strategies have come and gone in recent years. If kids in the UK
aren't learning broadly enough about this subject, what in your
opinion could disrupt and highlight the discussion? If it time to be
more radical, what could that look like?

| am not sure that being "radical” is the answer. Collaborating with the parent

community would help. More school trips to museums and not being scared to talk
about it. Also highlighting more inventions and contributions made by Black inventors

and leaders during he last four hundered yeard that don't ONLY revolve around
colonialism and slavery,

With Book Love,

Samantha Williams

07957 482 775 // Website // Online bookshop: www.thisisbooklove.com EIG

SALE /| UP TO 70% OFF!
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Production update
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- 32 pp, same as passport, meaning a limit on objects at

I WA s 25

L INL

two spreads each

- singer sewing (or center-sewn thread sewing)

-
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- 300gsm (ish) card cover. Needs to be thick but not
too thick. Considet making own textued paper? Risk of
it looking hand made then

- Foiling tbc, letterpress again? Wasn't accurate,

perhaps commercial printer heat transfer

“Hi Mark,

Just responding to your query
regarding the cover of Passport.

The paper stock is a standard
265gsm artboard, with gloss
lamination and graining, which
means that the printers roll a texture
over the lamination while it’s wet,
making it feel like a textured paper
or board. It’s very cost effective!

Zigqgy Hanaor

Cicada Books

Studio 31a, Bickerton House
London, N19 5]T”




Where 1 was...

A long time ago, during the days of the British
Empire, schools wanted everyone to look the same
so teachers could spot troublemakers faster (spoiler:
it didn’t work). Uniforms spread around the world
through colonial schools, especially in places ruled by
Britain, because they believed matchy-matchy
clothes = discipline and good behavior.

That sounds funny, but here’s the serious bit: this often
ignored local cultures and traditions, and kids weren't
given much choice about who they could be.

So when you put on your uniform, remember:
it's not just clothes — it's a leftover idea from
empire times that's still telling kids to
“Line up!”, “Stop Talking!” and “Do
Your Homework!".
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YOU KNOW THAT
HOT DRINK THAT
ADULTS LIKE?

HE ONE THAT
AKES THEM UP
IN THE MORNING.
0, NOT COFFEE,

HE OTHER ONE...

...first arrived in Britain in the
1600s, thanks to traders from
China and a tea-loving queen,
Catherine of Braganza.

At first it was a fancy drink
for rich people with wigs. By
the 1700s, everyone wanted a
cuppa with milk and sugar.

How do you take yours?

Tea mostly came from China,

and Britain was drinking a lot

of it. By the 1800s, the British

were drinking millions of cups

a day. So the British Empire

decided to grow its own tea.

Huge tea plantations were

set up in places like Assam

and Darjeeling in India, and

Ceylon (now Sri Lanka). These

places are still famous for tea

today. Boxes with names like

Twinings, Lipton, and PG Tips

often trace their leaves back to

these regions.
In the 19th century, the East
India Company sought to
break the Chinese monopoly
on tea (a monopoly is where
you control something
completely). A Scottish spy
names Robert Fortune was
sent to China disguised as a
merchant to steal tea plants
and secrets in 1848, which
were then used to establish

The empire transformed

tea from a luxury, elite
commodity imported from
China into a daily, affordable
staple for all classes, driven
by the establishment of vast,
often exploitative, plantation
systems in India and Ceylon
(Sri Lanka).




|Latest...

X HOME.

The things you eat, use and wear all have stories hiding
inside them.

Some of these stories have travelled a very long way, crossing
oceans and centuries. They can come from a time when Britain
ruled a huge empire

It left behind things that are familiar and fun, but also things
that aren’t. It’s important to be honest, many people were treated
unfairly and their stories matter.

y, the world is more connected than ever. Ideas, music and
games travel lightning fast and we all share them. But can they
connect us to the past?

With this book, you’ll go on a kind of treasure hunt, but for
histories. Grab an adult, and as you turn each page try and find

the things on its pages. When you one, use the stamp!

You’ll look at them together and talk about what their hidden
histories can mean to you.

Ok, ready? Turn the page and we’ll make a start...

BORDER
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Geography, history, modern link, ‘But...

was expensive.

So they decided to grow

The one that wakes them up
in the morning,

No, not coffee, the other one...

In 1848, The East India Comp:
to break the Chines
(a monopoly is where
...first arrived in Britain in the 1600s

thanks to traders from China and P = named R

L .
Tea leaves are picked from a plant, ig = ' =0 , afforc { - E

dried and sometimes rolled or

crushed, then packed up so we can

g Oy % 2 . ', they did it by establishing big plantations — o i d a e
put them in hot water to make tea. e SRR L ) e that often didn't treat workers fairly... N = '

Stamp when you find the object at home



Geography, history, modern link, ‘But...

Tea made Brita
and helped p
and it w3

But ther

sweet drink.

Local plantation workers were often paid
very little, worked 16-hour-days and had
i ‘that’s the stuff that should

Easter eggs for adults, additional questions for discussion
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animal fats with ashes to clean toc

Bars of soap arrived in the 180C
becoming a daily hygiene staple
(that’s not the metal thing for paper,
it’s a common, everyd

1t have seen these dispensers
hool, or in the
supermarket. T} n be recycled,
wh i ) from the pump

snt all that clean after all. Y.
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Today, palm oil is found in about half of

sustainable palm oil helps
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1. How many cups of tea

[f yvou wash vour hands

do eiusmod tempor incididunt ut labore et dolore n
10. Ut enim ad minim veniam, quis

11.Ullamco laboris




Stickers eventually, tip-in page?



