drnraven

RAVEN, D. (2026) ‘Public Pedagogy 094 - 04/04/26’ [Instagram)]. Available at: https://www.instagram.com/p/DWr-t2ijMOz/?img_index=1 (Accessed: 13th April 2026).



Rearticulated Enquiry:

“How can we communicate complex
colonial histories to children?”

Intention:

Reframe colonialism for parents and their children using the histories of familiar
objects. Connect their origins in the British Empire with contemporary issues
such as fast fashion and consumerism in a shared learning space at a politically
polarised moment. Encourage acknowledgement and positive consumer habits.
Compliment the national curriculum and address my own inherent biases using
co-design with relevant parties, with a view to publish after MA.



Point of departure for Projections?

DEFINED CONTEXT: Users hunt for objects around a home that
contain hidden colonial histories, including brand names such as

Tate & Lyle Sugar. When they are found, the passport is stamped.
Potentially issued through a school as homework.

The narrative contextualises the object today with issues such as fast
fashion and deforestation, linking the histories with contenporary
issues, in an attemopt to encourage acknowledgement and ethical
consumer habits.

Front cover, subverting and inverting a post-Brexit passport colour
palette and national coat of arms. The latin reads ‘Understand Our
Past for a Better Future’ Printed on 120gsm white paper and 300gsm
Daler Rowney Dresden Yellow card for cover. Saddle stitched in
contrasting red with rounded corners using Vaesen corner cutter.
The publication is brightly colored and oversized at 129 x 198mm,
previous iterations have held a foil cover.

The publication is presented as an activity pack, including the
passport publication, stamp and an introductory letter to parents.
All presented in a clear plastic container reminiscent of airport
security bags.
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You know that drink that helps

adults wake up in the morning?
No, not coffee, the other one.

Yep, a good old cup of ‘Rosie Lee’*

Tea first arrived in Britain in
the 1600s, to traders from
China and (allegedly) a tea-
\\_loving queen, Catherine of
Braganza (who was actually
from Portugal, it’s complicated).

Tea leaves were picked from a plant,
dried and sometimes rolled or crushed,
then packed up so people could put them
in hot water to make tea. The hot water
works like a bathtub, breaking down the

tiny dried cells in the leaves.

*That’s Cockney rbyming slang, which is an old East London language, where “Rosie Lee” rhymes
with “cup of tea”. It was first recorded around 19235.

By the 1800s, the British were
drinking millions of cups a day,

which was expensive.

So they decided to grow their
own and set up plantations

in places like Assam and
Darjeeling in India and
Ceylon (now Sri Lanka).

You might have seen those
names on the front of tea
boxes in your kitchen or at
the supermarket. PG, Tetle M 805
s e T MV T T T
Twinings were all born from QUOQUUQOIUUOONIOUTV0Y

the British Empire.

IXIAD

In 1848, The East India Company
(a powerful English business)
wanted to break the Chinese
monopoly on tea (a monopoly is
where you control something
completely). So they sent a
Scottish spy named Robert Fortune
to China disguised as a merchant
to steal tea secrets.

The Empire transformed tea from a luxury
into a daily, affordable thing for everyone.

BUT, they did it by establishing big plantations
that often didn’t treat workers fairly...
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Tea made Britain vast amounts of money
and helped power trade, shipping routes
and it was even supposed to cure stuff.
But there was a bitter side to this

sweet drink.

Local plantation workers were often paid
very little, worked 16-hour-days and had
few rights (that’s the stuff that should

automatically come with your job to

protect you and your workmates).




Audience: industry, school and local families
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Research over the Easter break

g

Nicole Palmer
Re: Ethics query, MAGCD 2 pra\.trce
To: Mark Ecob, Cc: Mattl Chi

Hi Mark,

Many thanks for your email and question. I'm responsible for staff and PhD
reseafch ethics only, so am directing you to the Educational Ethics resources:
o suppertonline.arts.ac.ukflearning-resources/17418

Your course leader can find more information on the Educational Ethics review
rm.ral process on Canvas here:
:slexplore/SitePage 'educational-ethics-

Regarding research involving children, the NSPCC has developed some useful
guidance on the ethical issues that you'll need to consider. | would recommend
that you take a Iook al thelr genera] gmdance

BEarch

| hope this is helpful.
Best wishes,
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Nicole olar [ ] ; \ y EQUAL SOCIETY

Nicole Palmer “ar N\ CRITICAL PHILOSOPHY OF

Research Ethics & Integrity Manager RACE AND EDUCATION

Research Management & Administration

University of the Arts London
arts.ac.uk

UAL Ethics Manager Dr Darren Chetty, Raksha Dave,
Author, Beyond the Secret Garden. archaeologist, TV presenter and
Teacher, lecturer, writer and editor with research president of the Council for
interests in education, philosophy, racism, British Archaeology

children’s literature.
University College, London




Universal Findings

- Objects based conceit working, approved by Publisher, Author, Bookseller, Users.
- Shared learning space works, makes parents reflect as well as the kids.

- Offline printed ‘passport’ is appropriate, taking kids away from a digital activity and
engaging with physical objects in a familar space.

- Governing principle should be kids ENGAGING, hopefully with parents. Enough of an
enforced moment. The fun end of homework!

- Layout is engaging. Reconsider font size and legibility against the background for young
dyslexic readers.

- ‘Informality that I think works really well for the tone of the text’
- Include the note for parents WITHIN the publication itself.

- “Then and now’ approach that links issues as a result of Empire, is viable. Shopping
example. Could be reinforced.

- A common thread of wanting to go deeper, increase the number of objects or broaden
the range of activities. The publication’s explicit positions on environment and consumer
responsibility made one parent suggest that further investigation of the objects’labels could
encourage deeper engagement and more ethical buying habits.

- Positioning - should this be a commercially available book, a guerrilla publication for
kids, or produced through schools? Each pathway will have ethical, practical and legal
considerations. To approach school for their advice.

- Consider opposite audiences who may be reading this, left or right politically, young or
old, what is their heritage? Language needs to be carefully considered to avoid backlash
but also fair. For example, description of Bangladesh, inclusion of people of colour in
vintage adverts. Be conscious of unintentional ‘othering’ using visuals, for example
camels to represent Egypt. Example of my unconscious bias.

- Reevaluate slavery triangle terminology, as its under debate at the moment. “Trafficking’
for example, may not be appropriate. Hints at commodifying people.

- Remove sensitive advert images in there, like Pears soap. Other histrocial imagery ok.
Lean into collage/comedy?

- Include further reading or links or interesting places to visit for readers who want to dig
further into the history or issues raised.

Are there specific parts of the national curriculum it can tie in with?

- Copyright/trademark/legal/permissions implications of images used - especially crown
copyright for coat of arms, the brands that aren’t necessarily painted in a positive light,
and Fairtrade logo etc.

- The text could do with a copy-edit and thorough proofread, 2 x typos

- Broad understanding in both children and parents of the purpose of the publication.
Words like ‘guilty’, ‘important’, ‘shocked’, ‘surprised’, ‘upset’ and ‘impact’ were shared by
the children, showing engagement with the historic weight of the subject.

- They also said that the stamping was ‘fur’, they wanted more activities and in greater depth.

- Ethics angle for any workshop. Permission through UAL could be lengthy, approached
through Matthew and response was vague. Permission from school, lengthy for a six
week project. Practical consideration

- Production depends on the intention. Should this be cheaply produced if sent to
schools, using just a school printer, folding etc. Part of a pack?

- Commission stamps? What would they say? Expressions like ‘you’ve explored the past,
well done!’

- Consider another professional evaluation of this, just stick to industry contacts or
produce next iteration and get it through the school? Book tokens as a reward, for
example.

SUMMARY

The project is engaging, impactful, and well-received, with strong potential as an
educational tool—but it needs refinement in accessibility, sensitivity, depth, and strategic
positioning before moving forward.

* Deepen content (more objects, activities, stronger “then vs now” links)
* Improve accessibility (font, readability) and remove unsuitable visuals
* Refine language and imagery for sensitivity and inclusivity

+ Add engagement (interactive elements, further reading)

+ Clarify audience and distribution (e.g. schools vs commercial)

+ Check legal/permissions (images, logos)

+ Decide production approach (low-cost vs high-quality)

* Proofread and test next iteration



Stuff to take forward

Offline
publication
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Deeper
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biases

Shared
learning
space

School
framework,
‘instant
ethics’

Professional
context




Projections?x 3*

* 3
| don’t want to push this somewhere new for the

sake of it, let the findings lead the choices
1. HISTORY HOMEWORK PUBLICATION

for circulation through Oakfield Academy

° Reﬁ . . . .
ned iteration, taking in feedback, simplified, deeper engagement
: en

«Take in feed i
eedback and circulate through local school, ready made ethics p !
, rocess!

 Consider wider circulati

tion and costs to sch ~

Photocobied? . : o schools, could this be lo-

. opied? Much simpler design, more like a foldable zi : 10’ frand low cost
o produce. e zine that’s cheap and easy

« Keeps shared learnin
g space, which is i .
was the starting POint) mportant for generatlonal learning (this

e Travelling through time to knowledge theme reinforced

« Testing and evaluation framework already established

o Time-friendly. Offline. I think this will do more good

LO0K AROUND YOUR HOME.

The things you €at, Us€ and wear all have stories hiding
inside them.

gome of these stories have rravelled a very long way, cru;';l_ng_
oceans and centuries. They can come from a fime when briram
ruled a huge empire -

1t left behind things chat are familiar and fun, but also thmgs‘ /
that aren’t Books you read at school sometines overlook these

v 3 / 5 .o v e £
links to the past, especially where difficutt things like conflict
are mvolved.

They've been the in the room lmmtth?u‘\_g r.hat'f‘. r-ﬂj.'l
big to hide butis jgnored because it seems 1O Lhttus.ultitfa dn
with). Butits really imporrant 10 saY that many peopie were
rreated anfairly and their stories matet

By knowing a bit about the PBritish Empire, We might be a\.\lc
to shrink the elephant a bit and start t0 think about what it
all means today. Do any of the things that happened then,
sall happen now?

By 1 | 4

you're going
on a hunt around
vour home for stuft
like sugar, s0ap and
school uniform.

When you find one,
and read about hidden histortes

L %@K‘?WWSS_

ADULTS - look ar the objects rogether and talk about
what their hidden histories can mean to you both.
Ok, ready? Turn the page and we'll make a start..

lsfﬁguiaz bZines. (20.20) “Five Things I Wish I'd Learnt At
ool About Empire” [Instagram]. 2020. Available at:

https: i
ttps://www.instagram.com/p/B_9q-1SA9Sw/?hl=en&img

index=1 (Accessed: February 2020).

WHAT INCLUDED:

BLANK
PASSPORT:

PASSPORT

aaqanonu3 380K 1

v_,.,“pmnxd g aei0Tdxd

!.O-FI, still use historic
imagery but make it kind
of ‘Victoriana fun’ rather

than n‘!aking a point about
advertising of the time

Fol_dable passport? can it work
so its copyable at a school,

foldable, the kids can colour it
fun, make it theirs?



2. SCHOOL WORKSHOP KIT THEN 3D MAKE WORKSHOP

At first, cricket was mostly played by rich people in England, especially in private schools. But

over time, it spread to poorer communities in colonies, where soldiers, teachers, and officials Table Saw to cut bat
introduced it. It was especially popular in places like Australia and India. Over Head Router for type
« Workshop kit for a school environment where objects are investigated by pupils
around a classroom or hall. T s
NOW
o Familiar objects are embellished somehow with hidden labelling. Hismioadiaas N B i Bl Ui s

o Children investigate, find and record the knowledge and return to the teacher
for a stamp. Passport is kept as a souvenir and record of the knowledge. B~

« This would be at the expense of the shared learning space, which is against the »
intent and would anwer the question less effectivley.

e Large map in the space.

o

THEN NOw

Toa Brat arvived i1 Brtians in the 3620s, 1o tradesy Som e ik 163 milion cups of B
Ghona and faslegesiy) a taa-toving quesn Calhacine of S sl  day.
Bragants fwho was setuaby from Portugal. i's

« Ethics and permissions will cause delays here.

Iron-on transfer
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complicated). 1 i o i muarry of the sasme places
Tea Iuaves were picked from 3 plat, ot Sase warkers can ik paper at hOIIle
5 paople coubt put Mars bs Rit mater 16 mak s, The
Rt e ok ke 8 LATAIL, braaiing Sawn the Tary 0 hiee yins bae ataan raice) o o iy,
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aret B 8 o4 45 . Yo i a1

By the 1980s, the Buiah were drinking miisas of cups & 2ak who gromen yoc tas acm T Do workars

any, wam 7 Gant we choose

e ot g plentationns in plases bim Aussns ast 0 ey vt 1hat reats

‘Ourjeating in iacka ans Ceyion facm Sri Lankal. Pacple tainy?

You g
'Bazes in your kiichen or a1 the supsrmarkat. P, Tetey,
Tuiringa ware all born frars the Brtish Erpire.

Exhibition designers: https://www.designpenguin.co.uk/portfolio/ Sequences, labels, informal
the-elephant-in-the-room/#:~:text=The%2odisplay%2otackles%20 language...
subjects%2othat,to%20provide%2othoughts%2o0and%2ofeedback.

The Elephant in the Room (2026) [Exhibition]. Birmingham Museu, and Art Gallery. toth May 2026 onwards.
Available at: https://www.birminghammuseums.org.uk/birmingham-museum-and-art-gallery/highlights/
the-elephant-in-the-room (Accessed: April 2026).

MUSEUM

and the BRITISH EMPIRE

Interesting use of crates,
wood etc to imply travelling
and movement

COLEETING
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3. RESOLVED COMMERCIAL BOOK FOR PUBLICATION

 Encouragement from Industry contacts to publish

«Consider rights and copyright more specificially, losing the soft activism angle

« Consider commercial positioning, retail, high quality printing
« Longer and more integrated publication, hardback?

« High end production feels wrong, fluffing this up to be something that it protests against
(consumerism, responsibility)

« Loses the shared learning space, would this direction be an ethical compromise?

From the
author of
Empireland

A POWERFUL

RETELLING OF )
THE BRITISH EMPIRE
THROUGH 20 TRUE 8
STORIES

a
kids
book
about

Israel & —
—Palestine

by Reza Aslan

1

JHORRIBLE HSTORIESL

and lots of
RATS!




Some questions...

THEORETICAL FRAMEWORK(S):™

.. ‘Theory is not added later, |f detergingg bow decisions are made. .

...do | go deeper with what | have, or change it up?



