
Can we reframe colonialism for children  
and parents using familiar objects,
to encourage critical thinking and  
ethical consumer habits?







Boris Meister and last tutorial
• From content and comprehension to object led and 
wayfinding
•Too much research now, not enough fun
• Lean into humour
• Simple questions about objects
• Directional/ Wayfinding devices in the design?
• Dutone + a colour in each booklet
• Passport outer cover? blurb?
• Glossary and parent intro
• Look at Axo typeface/origin in handwriting/school manuals
(• Continue prorotyping, consider Riso, but prioritise 
content over method)
(• School meeting next week)
(• Testing with local families again as a backup)



James Goggin and Sara de Bondt



Adam Reynolds, Head of Humanities
Sydney Morris, KS3 History teacher
Oakfield Acadmey, Frome

Interview May 6th, 1.30pm

SUMMARY:

- Empire not really taught specifically, straddles lots of areas .  
Closest is Enslavement in History.
- But, kids didn’t connect it to today. This could bridge that gap.
- Familiar objects approach good
- Involving parents the most important takeaway for him
- Will get back to me to confirm stages of approval for learning material
- Education frameworks and politics can be restrictive, so an add on to the changing 
curriculum appropriate
- Teachers like to edit learning material (agrees with Richard, previous source)
- Accessibility - there is a limit, but changes fonts, handouts for inividuals’ needs. 
Editing is important.
(COULD KIDS PERSONALISE THE FRONT OF THE PUBLICATION?)
- Have to be mindful of breadth in the class – parnets of different politics and 
demographics, so need to be universal and inclusive with language.
- Rosenshine Princples of Instruction framework for in-class work allows for some kind 
of standard strcuture to the lessons and learning.
- Serliased over the term a good idea, too much at once
- PARENTS SESSIONS AT THE BEGINNING, this is more about them for Adam.
- Possible testing in class, to be confirmed, may not have the time.
- Inadequacy of our eductaion and as a parent.



‘Navilens’ accessible QR code

















Can we reframe colonialism for children and parents using familiar objects,
to encourage critical thinking and ethical consumer habits?

This project sits at the intersection of decolonising education, object-based learning 

and critical pedagogy. It uses Graphic Communication Design to mediate and translate 

complex histories into an accessible form for Key Stage 3 children in the UK education 

system.

By foregrounding everyday objects as entry points into the history of the British 

Empire, it intentionally steps away from traditions of instruction-response teaching. 

Using simple questions to build a picture and establish connections, objects can be 

understood as more than neutral but as carriers of social, political and economic 

histories. This brings a different learning experience to the Powerpoint presentations 

and photocopied handouts we are all so familiar with, no matter where we are 

educated. A key reference point for this work was The Elephant in the Room exhibition 

at Birmingham Museum and Art Gallery which examined ‘the roots and routes of the 

city’s collection’. Using clever curation and graphic communication design, the museum 

created and environment of acknowledgement and curiosity about the objects’ 

colonial histories and how we engage with them to we can ‘help shrink the elephant  

in the room’.

The publication aligns with discourses such as Decolonising Education from the National 

Education Union, Lit in Colour from Penguin Books UK and The Runnymede Trust, and Fill 

in the Blanks via the Advocacy Academy. It seeks to challenge dominant, often sanitised 

narratives of empire within UK education and instead connect histories to present-day 

issues so we can find our own positions in relation to them. The project compliments 

schools and is suitable for home-leaning or commercial release.

As homework, it extends beyond formal classroom settings into a domestic one, 

engaging parents and carers directly as co-learners. Whilst most curricula don’t 

explicitly engage this space, this publication asks the older learner for their direct 

participation. These more informal and intergenerational learning networks are in turn 

are part of a wider ecosystem beyond schools and families into cultural institutions, 

museums, archives and ongoing public debates about national identity and historical 

responsibility. The work prompts active critical reflection for both learners.

‘If Reform get in, they won’t want kids learning about this … 
 we are a political football’
Richard Thomas, Key Stage 3 History Teacher

This reflection process is inextricably linked to transient political structures through 

the governing party’s direct influence over educational policy. This trickles down to 

the material children learn from. Conservative Leader Theresa May said in 2016 ‘if you 



believe you’re a citizen of the world, you’re a citizen of nowhere’, arguing that true citizenship 

implies local responsibilities over global. The subject matter itself connects to larger global 

systems, including the historical networks of imperial trade, colonial governance and the 

enduring structures of global inequality today. This publication encourages the co-learners to 

acknowledge their connection to these global structures via the familiarity of the things they 

buy, eat, wear and drink, making us citizens of everywhere who can be agents in tackling issues 

such as workers’ rights, deforestation and fast fashion which are all commercially driven. 

The inclusion of brand names such as Tate + Lyle, Pears Soap and PG Tips helps reader see that 

these familiar names not only originate in empire but also look to engage with these historical 

entanglements positively. Examples like Fairtrade and The Rainforest Alliance are signposted 

for deeper investigation. The resource therefore sits within systems of corporate history and 

public memory given that these companies emerged within and profited from imperial trade 

networks. Today, they operate within expectations of corporate social responsibility with 

pressure coming from educators and consumers. Ethical branding and corporate storytelling 

are additional systems this inquiry engages with.

Practically, the work operates under the constraints of designing for a younger audience, 

meaning clarity, accessibility and engagement without oversimplifying complex or sensitive 

histories. A tiered approach to the design caters for a broad spectrum of learner engagement. 

The A5 format demands careful consideration of layout, pacing and visual communication, 

making design an active pedagogical tool rather than a neutral container for information. 

Theoretically, the project draws on constructivist learning, asking the learners to build 

understanding through interaction with objects and reflecting on that. Professionally, the work 

reflects a hybrid practice that combines elements of design, education, and socially engaged 

research, positioning the designer as an active participant in shaping how history is understood 

and discussed. As such, the project can be understood as a form of critical, practice-based 

enquiry that uses design to intervene in both educational and cultural discourse.
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